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1| Scherzo (1930)
Slov'ensky komorny orchester Bohdana Warchala

2 | Mamicka spieva 6p. 27 (1948)
Frantisek Pergler :

Desat uspavaniek
na slova ludovej poézie, pre alt a komorny orchester (1973)
Marta Betiackovd a Slovensky komorny orchester Bohdana Warchala

3 | Belize mi, beli...

4 | Bavajze mi, buvaj...

5 | Spize mi...

6 | Usnize mi, usni...

7 | Hajaze mi, haja...

8 | Belize mi, beli...

9 | Spize mi...
10 | Usnize mi, usni...
11 | Hajaze mi, haja...
12 | Btvajze mi, bavaj...

13 | Dupék op. 31 &. 1 (1950)

Ida Cerneckd a Frantisek Pergler

14 | Domovina (1986)
Korngold Quartet

15 | Concertino pre klavir a orchester op. 20 (1942)

Jordana Palovicova a Stdtny komorny orchester Zilina, dir. Oliver Dohndnyi
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Komorné a koncertantné diela

Slovensky hudobny skladatel Jan Cikker (29.7.1911 Banska Bystrica — 21.12.1989 Bratisla-
va), jeden zo zakladatelov a tvorcov modernej slovenskej hudby bol genera¢nym suputni-
kom skladatelov, ktori sa snazili pozdvihnut hudobné umenie na Slovensku na profesional-
nu urover. Jeho detstvo sprevadzali intenzivny zaujem o hudbu a mimoriadna vnimavost
ku krasam okolitej prirody. Uz v utlej mladosti ¢inkoval ako klavirista a komponoval.
Kremnicky skladatel a pedagég Rudolf Orszag patril k jeho prvym uéitefom harmonie,
vela ziskal aj od skladatela Viliama Figusa Bystrého. Mimoriadny vyznam mali pre buda-
ci vyvoj skladatela roky 1927-1930, ked sa intenzivne venoval klavirnej hre pod vedenim
absolventky prazského konzervatoria Marie Kmonickovej. Po absolvovani banskobystric-
kého gymnazia prichadza (so Sldcikovym kvartetom B dur a Symfoniou ¢ mol) na praz-
ské konzervatérium, kde Studuje kompoziciu u profesora Jaroslava Kticku, dirigovanie
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u Pavla Dédecka, klavir u Ruzeny Kurzovej a organ u B. A. Wiedermanna. Toto $tadium
mu poskytlo pevné hudobné i umelecké zéklady. V prazskom Mozarteu mu pocas $tadia
predviedli Sonatinu pre klavir, v ktorej badat za¢inajici zdpas medzi chromatickym a diato-
nickym formovanim myslienok a tiez Symfonicky prolog. Dirigentské oddelenie absolvoval
nastudovanim a uvedenim Piesne o vecnej tuzbe Vitézslava Novaka, v majstrovskej triede
ktorého neskor pokracoval v $tiidiu kompozicie. Dopliujuce $tidium u FE. Weingartnera vo
Viedni bolo medzistupriom k uz samostatnej skladatelskej, pedagogickej (Konzervatérium
a neskor VSMU v Bratislave) a organizatorskej ¢innosti Jana Cikkera. Ideal kompozi¢nej
dokonalosti predstavoval spociatku pre Cikkera Richard Wagner, no hladat a najst svoju
vlastni tvorivi cestu - to bola skladatelova umeleckd méta. Prvé roky samostatnej kom-
pozi¢nej prace po ukonceni zakladnej vojenskej sluzby boli poznacené 2. svetovou vojnou.
Vyhranovanie skladatelského rukopisu islo ruka v ruke s protestom proti nezmyselnosti
vojny. Vyjadril ho kantétou Cantus filiorum, symfonickou basnou Vojak a matka, trilégiou
O Zivote, Slovenskou suitou, Concertinom pre klavir a orchester, cyklom piesni O mamicke,
Povstaleckym pochodom. Smutok a stiesnenost v nom dvihali a umocnovali lasku k ¢lo-
veku, k Zivotu, k domovine. Vznikli Spomienky, op. 25 pre slacikovy orchester a dycho-
vé kvinteto, skladba so silnym emociondlnym podténom, jeden z najcastejsie hravanych
Cikkerovych opusov. V septembril945 sa za¢ina trojro¢né Cikkerovo posobenie na poste
dramaturga opery Narodného divadla v Bratislave, ktoré anticipuje tvorivé ambicie skla-
datela v oblasti hudobnej dramy. Cikkerova operna tvorba (9 dokonéenych opusov) patri
ku kla¢ovym hodnotdm povojnovej eurépskej opery. Namety a spdsoby pristupov k nim
poukazuju na zapas dobra a zla, v ktorom musi dobro nakoniec zvitazit napriek smrti hr-
dinu. Kym prvé dve — Juro Jdnosik a Beg Bajazid st operami ndrodnymi a vlasteneckymi,
tymi dal$imi (Mr. Scrooge a Vzkriesenie) za¢ina Cikker stavat mosty k eurdpskej kulttre. Vo
svojich dalsich operach (Hra o ldske a smrti, Coriolanus, Rozsudok) — kde je neraz povedané

to najdolezitejsie prave v inStrumentdlnej zlozke — sa vracia k ohrozenym Iudskym hodno-
tam. Po 6smej opere Obliehanie Bystrice na poziadanie vtedajsieho umeleckého $éfa lipské-
ho Gewandhausorchestra Kurta Masura, pri prilezitosti 200. vyrocia vzniku tohto telesa,
vznika Cikkerovo oratérium Oda na radost (1982) podla rovnomennej basnickej predlohy
Milana Rufusa. Zo Zivota hmyzu, posledna dokoncend opera skladatela Jana Cikkera bola
podla slov samotného autora prejavom opovrhovania neludskostou ale zarover aj oslavou
ludskej dobroty. Po cely zivot reflektoval Jan Cikker vo svojom hudobnom mysleni obrazy
prirody. A nie ndhodou bol témou jeho poslednej opery ¢lovek - putnik, o¢areny priro-
dou, velebiaci nekone¢ny kolobeh Zivota, umierajuci uprostred nej. Jan Cikker je nositelom
najvyssich umeleckych, $tatnych a medzindrodnych vyznamenani. Za humanizmus a vy-
soké etické principy v tvorbe mu Viedenska univerzita udelila cenu G. von Herdera (1966).
Okrem titulu ,ndrodny umelec mu v roku 1979 bola udelena i Cena UNESCO za hudbu.
Zmyslom celého Zivota Jana Cikkera bolo komponovanie, ktorym si ziskal ¢estné miesto
v kontexte eurépskej hudobnej kultury.

Zakladna dramaturgicka linia tohto kompakt disku predstavuje ukazky z Cikkerovej tvor-
by od piesnovej cez instrumentalnu az po koncertantno-orchestralnu. Zachytava $iroké
¢asové rozpitie jeho tvorby, medzi vznikom najranejsej (Scherzo) a najneskor kompono-
vanej skladby (kvarteto Domovina), ktoré tato nahravka prinasa, uplynulo 56 rokov. Svieze
Scherzo pre slacikové kvarteto vzniklo e$te pred zaciatkom $tidia Jana Cikkera na Praz-
skom konzervatoriu. Dielko pisal skladatel ako 19-ro¢ny a sved¢i o jeho pripravenosti na
naro¢né studium, o zvladnutej kompozi¢nej technike, ale najma o dare hravej invenc¢nosti.
Ako sam skladatel piSe na titulnom liste rukopisu — dielo je este bez opusu. Je vak uz
druhym v poradi pre takéto zoskupenie (predchadza mu Sldcikové kvarteto B dur z roku
1928). K tivodnému Allegru scherzandu v g mol (vyuziva v iom typicku scherzovi kom-
pozi¢nu techniku - transpoziciu motivu o ¢istt kvartu nadol) sa navracia po Triu I. Meno



mosso i Triu II. Meno mosso, rubato (ktoré uz dava tusit hibku a vyznam zdroja, akym
bude v budicnosti pre skladatela slovenska Iudova rytmika a melodika), vdaka ¢omu
skladba nadobtda jednoduchy rondovy charakter. Podobnt kompozi¢na stavbu vidime uz
u Beethovena, ktory opatril scherza vo svojich symféniach tieZ dvomi triami (Pastoralna),
alebo u Schumanna. Cikkerovo Scherzo uzatvara vtipna Coda v pianissime. Je hravané ako
slacikové kvarteto, ale stava sa aj sucastou repertoaru komornych orchestrov.

Klavirna skladba Mamicka spieva je neznym prienikom skladatela do detského sveta (spo-
lu so skladbou Maly virtuéz patri pod opus 27 a bola zverejnend v Albume pre mladez
v roku 1955). Prave klavir bol pre Jana Cikkera uz v atlom detstve vstupnou branou do
sveta hudby. Pre tento néstroj napisal svoju prvt skladbu a za ténmi klavira videl v spo-
mienkach i matku, ktora vyucovala spev a hru na klaviri a aj samotnému skladatelovi dala
zaklady klavirnej hry. Jej dedikoval mnohé klavirne, vokalne aj orchestrélne diela. Vnimal
ju ako ,¢loveka s najkraj$imi a najlep$imi vlastnostami“ Nesmierne si ju vazil a miloval,
o ¢om svedcia jeho listy i osobné vyznania. Drobné poeticky zafarbené hudobné zatisie je
spomienkou na detsky svet, ku ktorému sa skladatel vratil aj neskor v klavirnych akvare-
loch, cykle 15 skladieb Co mi deti rozpravali.

V roku 1973 popri Epitafe, Zvuckdch pre Bratislavské hudobné sldvnosti a pre Majstrovstvd
sveta v korculovani v Bratislave, Klavirnych varidcidch na slovenskii ludovii pieseri na znamu
mel6diu Tecie voda, te¢ie, skomponoval skladatel pre Darinu Lasc¢iakovu Desat uspdva-
niek pre alt a komorny orchester na slova ludovej poézie. Tieto nezné miniatiry az na dve
tri vynimky zachovavaju trojdobé metrum a téniny s b v predznamenanti, ¢o je charakte-
ristické pre zname berceuse v dejinach hudby (Brahms, Chopin, Liszt a i.). Cikker sa po-
hrava s textami, in§trumentéciou i motivmi (k motivu tretej a piatej uspavanky sa navracia
v siedmej a deviatej no s inou inStrumentaciou), celok uzatvéra desiata uspavanka akoby
v molovej dominante (fis mol). Cely cyklus reflektuje skladatelovo detstvo, v ktorom mu



lasku otca nahrddzalo iba matkino nérucie (otec Jana Cikkera padol v prvej svetovej vojne,
ked bol skladatel $tvorro¢ny), i Cikkerov pekny vztah k detom, ktoré sam nikdy nemal.
V roku 1975 vydalo vydavatelstvo Mladé leta knizne texty uspavaniek s ilustraciami Alojza
Klimu pod nazvom Belize mi, beli. Knizka vysla spolu s platiiou (v spolupréci s Opusom),
uspavanky v podan{ Dariny La§¢iakovej a symfonického orchestra Cs. rozhlasu dirigoval
Ondrej Lenérd.

V ludovej piesni i tanci citil Jan Cikker silu a pritazlivost moznosti tvorivého dialdgu. Je
autorom mnohych tprav ludovych piesni a tancov pre muzské i mie$ané zbory. In§piraéna
nit ludovej piesne sa ale tiahne celou Cikkerovou tvorbou, ¢i sa zaoberal kompoziciami pre
klavir, orchestralnymi, vokalnymi dielami, operou. Sputany a akoby nanovo vypovedany
melodicky a rytmicky zivel v Cikkerovej hudobnej vypovedi podciarkuje a vyzdvihuje to
typické a neopakovatelné a zaroven nepozorovane a mimovolne rozvija a evolu¢ne pretva-
ra, vychadzajuc z podstaty hudobného organizmu. V roku 1950 v priebehu 9 dni skladatel
skomponoval skladbu Dupdk op 31, ¢.1, v ktorej pracuje s napevmi viacerych ludovych
melédii. Skladba sa stala pevnou sticastou repertoaru SLUKu, ktory ju uvadzal od premiéry
v 1. 1950 na védcsine svojich vystipeni doma i v zahranic¢i a popri Spomienkach je jednou
z jeho najhranejsich skladieb. K uprave pre $tvorrucny klavir ho indpirovali i vlastné kon-
certné skasenosti, kedZe sa uz od detstva intenzivne podielal na hudobnom Zivote rodnej
Bystrice §tvorru¢nou klavirnou hrou s matkou. Opus 31 dopliaju este dalsie dve skladby
pre ludovoumelecké subory: ¢. 2 = Vyletel vtdk a ¢. 3 — Liicne spevy a tance.

Ak skladatel nazve svoje dielo Domovina, je to zaroven vyznanim. Slac¢ikové kvarteto ¢. 3
(jednocastové) vzniklo v roku 1986, 2 mesiace po dokonceni deviatej skladatelovej opery.
Jeho nazov déva tusit, Ze ide o reflexiu vlastného Zivota, zverenu tentokrét slac¢ikovému
kvartetu. Krasa domova a to ako ju skladatel vnimal, sa odrdZzala v mnohych jeho dielach.
Sla¢ikové kvarteto Domovina je intimnou a vricnou basnickou vypovedou s velkym kul-

mina¢nym vrcholom. Navracia sa v iom k in$pira¢nym prametiom z minulosti, k pramenu
slovenskej melodiky. Dielo venoval skladatel svojej manzelke Katarine. V podani Filhar-
monického kvarteta zaznelo i 28. decembra 1989 na skladatelovom pohrebe v koncertnej
sieni Slovenskej filharmonie. V sti¢asnosti si razi cestu do repertoarov Gspesnych kvarteto-
vych zoskupeni i v zahranici.

»Touto skladbou som zachranoval mladost svojho srdca pred Zivotom: prijmite ju tou istou
detsky tprimnou a ¢istou radostou, akou som ja na nej pracoval.“ Tymto mottom, ktoré
31-ro¢ny skladatel vpisal do partitury Concertina pre klavir a orchester, nalrtava svoje
rozpolozenie v okolnostiach vojnovych ¢ias, pocas ktorych vznikalo. Tento 20. skladatelov
opus mozno povazovat za prvé reprezentativne dielo slovenskej klavirnej literattry a pred
vy$e 72 rokmi jeho existencia doplnila programovu $truktiru vtedajsich celovecernych
koncertov slovenskej hudby. Cikker tu klavir vnima nielen ako koncertantny nastroj, ale
ako sucast orchestralneho aparatu, ¢o vidiet zo $trukturdlneho rozvrhu diela, v striedavom
prinasani tém. Skladbu venoval Jan Cikker klaviristovi Rudolfovi Macudzinskému, ¢im
naznacil svoje prianie v otdzke premiérového uvedenia diela. Concertino znelo v Macu-
dzinského podani na mnohych pédiach vyznamnych eurépskych miest a spolo¢na nahrav-
ka pod taktovkou skladatela v r. 1953 pre Supraphon zarucila posobivej skladbe prienik
k Sirokej posluchacskej obci. Po premiére v Narodnom divadle v Bratislave 13. oktobra
1942 pod taktovkou Josefa Vincourka s divadelnym orchestrom nasledovali Berlin a Za-
hreb. Vydavatelské prava na toto dielo ziskalo vydavatelstvo Simrock v Lipsku. Z prvého
vydania klavirneho sélového partu s klavirnym vytahom v autorovej tuprave a s nemecko-
slovenskym textom sa do predaja dostalo len mélo vytlackov, pretoze cely naklad zho-
rel pri bombardovani Lipska. Concertino znelo o. i. v ramci odpoludnajsieho koncertu
orchestra Viedenskych symfonikov pod taktovkou Antona Konratha vo vypredanej sile
Wiener Konzerthausu, ale i v najva¢sich metropolach eurdpskeho Ruska, vo velkej sile



Leningradskej filharménie (dne$ny Sankt Peterburg), v Kijeve, Rige i Moskve. OsvieZzenim
interpreta¢nej koncepcie diela bolo nastudovanie s6lového partu Ivanom Palovi¢om, ktory
priniesol skladbe pocetné koncertné triumfy. Stafetu brilantnej interpretécie diela v stcas-
nosti prevzala jeho dcéra Jordana Palovicova.

Irena Michalicova

Slovenska mezzosopranistka Marta Benackova studovala klavir na bratislavskom konzer-
vatériu a na VSMU pokracovala v §tidiu spevu. Jej koncertny repertoar zahfiia symfo-
nické, oratoriilne a vokélne diela od baroka po stc¢asnost. V spolupréci s Ceskou filhar-
méniou, Symfonickym orchestrom Ceského rozhlasu, Slovenskou filharméniou a dal$imi
vyznamnymi orchestrami sa venuje prevazne koncertnému spevu. Pravidelne uc¢inkuje i na
doskéch vyznamnych opernych domov, kde vytvorila viacero poprednych uloh. Jej disko-
grafia zahfna vyse 20 titulov. Okrem umeleckej prace Marta Benackova posobi aj pedago-
gicky na konzervatériu v Bratislave a na Janackovej akadémii v Brne.

Jordana Palovi¢ova $tudovala na VSMU v Bratislave, na Royal College of Music v Lon-
dyne a na Musikhochschule Liibeck v Nemecku. V rdmci medzinarodnych majstrovskych
kurzov spolupracovala s L. Bermanom, G. Sindorom, E. Indji¢om, J. Wijnom, A. Berton-
celjim a i. V sti¢asnosti vyucuje klavirnu hru na VSMU v Bratislave. Ziskala mnoho ocene-
ni na domdcich i medzinarodnych sataziach (Talent roku, Virtuosi per musica di pianofor-
te, Medzinarodn4 klavirna sataz J. N. Hummela, Medzinarodna sataz Concertino Praga,
Chappell Gold Medal Competition, Anglo-Czechoslovak Trust London Music Competi-
tion). Realizovala nahravky pre spolo¢nost MUSICA, Hudobny fond, Hudobné centrum,
Slovensky rozhlas, STV, Cesky rozhlas, CT, Norddeutscher Rundfunk. Pri prileZitosti 100.
vyrocia narodenia skladatela Jana Cikkera nahrala v roku 2011 CD s jeho sélovymi dielami
pre klavir. Aktudlne vydala tento titul londynska spolo¢nost Toccata Classics. Sélisticky,
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aj ako komornd hracka sa predstavila na mnohych festivaloch doma i v zahrani¢i (CR,
Polsko, Spanielsko, Velka Britania a i.). Slisticky u¢inkovala s poprednymi slovenskymi
a zahrani¢nymi orchestrami.

Ida Cernecka patri k najvjznamnej$im osobnostiam slovenského interpretaéného ume-
nia. Uz od mladosti upttali jej solistické vykony velkou ténovou kultirou i hibkou muzi-
kantského prezitia. Je laureatkou Smetanovej klavirnej sutaze v Hradci Kralové, drzitelkou
diplomu na Medzindrodnej sutazi J. S. Bacha v Lipsku a na Medzindrodnej klavirnej satazi
E Busoniho v Bolzane. Studovala na VSMU v Bratislave a na Konzervatériu P. I. Cajkov-
ského v Moskve. Vystapila na koncertnych podiach Eurdpy i zamoria, realizovala nahravky
pre vydavatelstvda OPUS, MUSICA, NAXOS, Dansky a Nemecky rozhlas. Za vynikajicu
interpretdciu slovenskych skladieb ziskala Cenu Frica Kafendu a Cenu Jédna Cikkera. Popri
intenzivnej koncertnej ¢innosti pdsobi pedagogicky na VSMU v Bratislave.

Franti$ek Pergler patri k poprednym reprezentantom slovenského klavirneho umenia.
Studoval na VSMU v Bratislave. Uspesne sa zucastnil na medzindrodnych klavirnych
sutaziach J. N. Hummela v Bratislave a M. Canals v Barcelone. Vystiapil na koncertnych
pédidch v mnohych krajindch Eurépy. Je docentom hry na klaviri na VSMU v Bratislave,
vedie majstrovské interpretacné kurzy a seminare na Slovensku i v zahranici, venuje sa
i odbornej publikanej &innosti. Popri sélovej sa venuje aj komornej hre. S Idou Cernec-
kou vytvorili duo v $tvorru¢nej hre na klaviri. Zrealizovali rad vyznamnych koncertnych
projektov a nahravok (kompletné Slovanské tance A. Dvoréaka, Franctzska hudba pre kla-
vir 4-ru¢ne, Poetic Pictures for Piano Duet a i.). Venuju sa i slovenskej tvorbe (J. Cikker,
L. Kupkovi¢, I. Zeljenka, J. Hatrik, D. Kardo$, V. Bokes, T. Andrasovan, D. Lauko a i.),
niektoré diela uviedli premiérovo. Pravidelne ucinkuji na domacich i zahrani¢nych kon-
certnych pédiach.

Korngold Quartet patri medzi popredné ¢eské kvartetd mladej generécie. Vzniklo na br-




nianskom konzervatoriu, pokra¢ovalo na JAMU Brno. Stbor absolvoval $tudium na Uni-
versitat fiir Musik vo Viedni, kde nadviazal spolupracu s J. Meisslom. Kvarteto pracovalo
s vyznamnymi osobnostami komornej hudby (H. Beyerle — Alban Berg Quartet, S. Devich
- Bartok Quartet, E. Epshtein — Aviv Quartet, A. Sykora - Janackovo kvarteto a i). Zos-
kupenie ma na svojom konte zvlastnu cenu zo sutaze usporiadanej v ramci ACT Musical
Festival London 2006, 2. cenu z medzindrodnej sttaze Premio Citta’di Padova 2009, Pro-
motion award z Internationale Sommerakademie 2010, vitazstvo na Medzinarodnej sttazi
Leosa Janacka 2010, kde kvarteto ziskalo i cenu za najlepsiu interpretaciu diela L. Jandc¢ka
a vitazstvo na sutazi nadacie Bohuslava Martina 2010, kde kvarteto ziskalo i cenu za naj-
lepsiu interpretaciu diela B. Martinti. Zoskupenie vystupilo na mnohych festivaloch doma
i v zahrani¢i (Prazské jaro, Janacek Brno, Europdische Wochen Passau a i.) Na pozvanie
EMCY podnikol stbor i turné ,,Stars of tomorrow v Nemecku a Rakusku. Nahraval pre
Cesky a Bavorsky rozhlas.

Slovensky komorny orchester vznikol v r. 1960 na pdde Slovenskej filharmonie. Pri jeho
zrode stal vynikajuci huslista Bohdan Warchal. Pod jeho vedenim sa stal poprednym pred-
stavitefom slovenského interpreta¢ného umenia v zahranic¢i. Odborna kritika vyzdvihovala
najma prepracovanost frdz a mikky farebny zvuk telesa. Taziskom repertoaru orchestra
bola hudba baroka, neskdr i hudba 19. a 20. storo¢ia vratane mnozstva premiér diel sloven-
skych a zahrani¢nych skladatelov. Slovensky komorny orchester ti¢inkoval na vyznamnych
hudobnych festivaloch a hral na prestiznych pédiach v Eurdpe, Severnej a Juznej Amerike,
Austrélii a Azii. Spolupracoval s vyznamnymi interpretmi, pre doméce a zahrani¢né na-
hravacie spoloc¢nosti nahral vyse 100 titulov hudby réznych stylovych obdobi. Po 40 ro-
koch sa nastupcom B. Warchala stal Ewald Danel, ktory je umeleckym veducim orchestra
od r. 2001. Pod jeho vedenim sa repertodrové tazisko telesa jemne posunulo v prospech
romantizmu a hudby 20. storo¢ia. E. Danel $tudoval hru na husliach a dirigovanie na ost-



ravskom konzervatériu a VSMU v Bratislave. Od r. 1985 je koncertnym majstrom Sloven-
skej filharmonie, s ktorou spolupracuje aj ako solista a dirigent. Od r. 2008 je aj hlavnym
hostujucim dirigentom Hiroshima Symphony Orchestra. V r. 2012 mu bola udelend Cena
Sebastian za mimoriadny prinos k odkazu diela J. S. Bacha.

Dirigent Oliver Dohnanyi Studoval na bratislavskom konzervatériu husle, dirigovanie
a kompoziciu, pokra¢oval v Prahe na Akadémii muzickych umeni a na Hudobnej akadé-
mii vo Viedni. Absolvoval majstrovské kurzy u renomovanych dirigentov (I. Markevich,
A. Jansons, E Ferarry). Ziskal prestiznu Respighiho cenu v Taliansku. V r. 1979 ziskal
miesto staleho dirigenta Symfonického orchestra Slovenského rozhlasu v Bratislave, kde
posobil 7 rokov. Pre Slovensky rozhlas realizoval mnoho nahravok, ktoré vysli vo firmach
Naxos, Marco Polo, Supraphon, Panton, Verga a Opus. V 1. 1986 sa stal §éfdirigentom ope-
ry SND. Zaroven posobil O. Dohnényi ako dirigent Slovenskej filharmoénie v Bratislave.
Pdsobil aj ako $éfdirigent Narodného divadla v Prahe. Okrem toho dirigoval v Anglickej
narodnej opere, je dlhoro¢nym hostujiucim dirigentom Opery North a orchestra Northern
Philharmony v anglickom Leedse, od r. 1999 diriguje v Badisches Staatstheater Karlsruhe.
V r. 2000 sa uskutoc¢nil jeho americky debut s orchestrom Chicago Sinfonietta. Za na-
hrévku televiznej opery slovenského skladatela J. Filasa Memento Mori so Symfonickym
orchestrom FOK ziskal zvlastnu cenu na Televiznom festivale v rakiiskom Salzburgu. Od
1. 2001 pravidelne spolupracuje s Bavorskou $tatnou operou v Mnichove, v r. 2004 s velkym
tspechom dirigoval Mozartovu Carovnt flautu v slavnom Teatro Colén v Buenos Aires.
Posobil aj ako umelecky $éf opery Narodného divadla moravskosliezskeho v Ostrave.
V 1. 2006 sa stal $éfdirigentom Symfonického orchestra slovenského rozhlasu v Bratislave,
stalym hostujucim dirigentom Zéhrebskej filharmonie a Symfonického orchestra Chor-
vétskeho radia v Zahrebe. Od r. 2007 je stalym hostujiicim dirigentom opery v nemeckom
Stuttgarte, v r. 2011 sa uspes$ne uviedol na Novom Zélande, stal sa zdroven hlavnym hos-

tujucim dirigentom stuboru NBR Opera New Zealand. Dlhodobo spolupracuje s mnohymi
$pickovymi orchestrami.

Hudobny skladatel Jan Cikker sa vjznamnou mierou pri¢inil o vznik Stitneho komor-
ného orchestra Zilina. Vznikol v r. 1974 ako jediny orchester ,mozartovského typu“ na
Slovensku. V r. 1977 ziskal medzinarodné uznanie, ked sa stal festivalovym orchestrom
Salzburger Festspiele. Zakratko dostal pozvanie na Prazski jar a potom nasledovali uspes-
né koncerty na mnohych festivaloch v celej Eurdpe a zamori, vystipenia v najprestiznej-
$ich sélach. Orchester uskuto¢nil takmer tritisic koncertov doma aj v 35 krajinach - vo
vidsine eurdpskych krajin, v Tunise, Turecku, Arménsku, Cine, Japonsku, USA, Kanade,
Brazilii. Nahral vy$e 60 CD s hudbou od baroka az po stcasnost pre rozne vydavatelstva.
Odohral takmer 300 slovenskych skladieb, z toho polovicu premiérovo. 190-krat odznela
v podani SKO slovenska hudba na koncertoch v zahraniéi, o. i. v Kanade, USA a Japonsku,
z toho Spomienky Jana Cikkera 65-krat.



Oliver Dohnanyi
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Chamber & Concertante Works

Jan Cikker (29 July 1911 Banska Bystrica — 21 December 1989 Bratislava) was a Slovak
composer, one of the founders and creators of modern Slovak music and a generational
contemporary of the composers who sought to elevate music in Slovakia to the professional
level. As a child, he was intensely interested in music and responded exceptionally to the
beauty of the surrounding countryside where he lived.

Even in his early youth, he performed as a pianist and composed music. One of the first
to teach him harmony was Rudolf Orszag, a composer and teacher in Kremnica, while
young Jan gained a lot of insight from composer Viliam Figu$ Bystry. The years 1927-1930
were of particular importance in his future development as a composer, when he inten-
sively played piano under the guidance of Mdria Kmonickovd, a graduate of the Prague
Conservatory. After graduating from the Banské Bystrica grammar school, he came (with

the String Quartet in B flat major and Symphony in C minor) to the Prague Conservatory,
where he studied composition under Professor Jaroslav Kficka, conducting with Pavel Dé-
decek, piano with Ruzena Kurzova and organ under B. A. Wiedermann. All this provided
him with solid musical and artistic foundations. During the studies, his Sonatina for Piano
and Symphonic Prologue were performed at the Mozarteum in Prague. He graduated from
the Conducting Department after having studied and presented Eternal Longing, a work
composed by Vitézslav Novak, in whose graduate classes Cikker later continued his study
of composition.

Additional study with Felix Weingartner in Vienna was the intermediate step toward Jan
Cikker’s composing and teaching of music (at the Conservatory and later Academy of
Performing Arts (VSMU) in Bratislava), and organisation of different cultural activities.
Initially, Cikker saw Richard Wagner as the ideal in compositional perfection, yet the com-
poser’s artistic aim was to seek and discover his own creative path.

The first years of Cikker’s own individual compositional work, after he had completed his
military service, was marked by World War II. Crystallisation of the composer’s work went
hand in hand with the protest against the senselessness of war, which he expressed with
his cantata Cantus filiorum, symphonic poem Soldier and Mother, his trilogy of About Life,
Slovak Suite and Concertino for Piano and Orchestra, and his cycle of songs Dear Mother
and March of the Insurgents. Sorrow and anguish stirred and heightened his love of man-
kind, life and his homeland, producing the powerful Memories, opus 25, a piece for string
orchestra and wind quintet with strong emotional overtones, one of the most often played
of Cikker’s opuses.

In September 1945, Cikker began a three-year tenure as opera dramaturgist at the National
Theatre in Bratislava, anticipating his creative ambitions in musical drama. Cikker’s opera-
tic works (nine completed opuses) were among the key values of post-war European opera.



Motifs and his methods of approaching them show the struggle between good and evil,
where good has to prevail in the end even though the hero dies. While the first two ope-
ras — Juro Janosik and Beg Bajazid — are nationalist and patriotic, the next ones (Mr. Scrooge
and Resurrection) see Cikker starting to build bridges to European culture. In his other
operas (Play of Love and Death, Coriolanus and Judgment) — where often enough the most
important element is expressed in the instrument section, he returns to human values in
danger. After Cikker had finished his eighth opera, The Siege of Bystrica, he was asked by
Kurt Masur, then artistic director of the Leipzig Gewandhausorchestra, to compose a work
on the occasion of the orchestra’s 200th anniversary, which became Cikker’s oratorio Ode
to Joy (1982), based on the eponymous poem by Milan Rufus. The last completed opera
Jan Cikker composed, From the Insects’ Life, expresses contempt at humanity in the words
of the author himself, and yet also celebrates human kindness. Throughout his life, Jan
Cikker’s musical thinking reflected images of nature. And it was not by chance that the
theme of his final opera was about a man - a pilgrim - enchanted by nature and praising
the endless cycle of life, dying in the middle of it. Jan Cikker hold the highest artistic, state
and international awards. For his humanism and high ethical principles, Vienna University
awarded him the G. von Herder prize (1966). As well as the title of “national artist” he was
also awarded the UNESCO prize for music(1979). The meaning of Jan Cikker ‘s whole life
was composing, by means of which he gained an honorary place in the context of European
musical life.

The selection on this compact disk presents extracts from Cikker’s creative works, ranging
from songs and instrumental music to an orchestral concerto. It captures a wide inter-
val of time from one of his earliest works (Scherzo) to his latest compositions (Homeland
Quartet), all of which are included in this recording that covers 56 years. His fresh Scherzo
for string quartet was produced before Jan Cikker had even started his studies at the Pra-

gue Conservatory, written when the composer was just 19 years old. It is evidence of his
readiness for intensive study, of his mastery of compositional technique and, especially,
of his gift for playful inventiveness. As the composer himself wrote on the cover page of
the manuscript, it is a work still without an opus. However, it was the second in line for
such a configuration (having been preceded by his String Quartet B flat major from 1928).
The introductory Allegro Scherzando in G minor (using the typical scherzo compositional
technique: transposing the motif a perfect fourth downward) returns after the Trio I. Meno
mosso and Trio II. Meno mosso rubato (already foreseeing the depth and the significance
of such a source as Slovak folk rhythms and melodies would prove to be in the future for
the composer), and due to it the composition acquires a simple rondo character. A similar
compositional structure can already be seen in the work of Beethoven, who also provided
scherzos with two trios in his symphonies (Pastoral), or in Robert Schumann. Cikker’s
scherzo concludes with a jokeful Coda in pianissimo. It is played as a string quartet, but is
also becoming a staple in the repertoire of chamber orchestras.

Mummy Sings is a piano composition where the composer provides a gentle, penetrating
look into the world of children (and along with The Little Virtuoso is part of the opus 27
released in the Album for Youth in 1955). It was his playing of the piano that brought Jin
Cikker, still in his delicate childhood, through the gateway into the world of music and
it was for this instrument that he wrote his first composition. In the tones produced by
the piano, he visualises his mother in his memories, who gave singing and piano lessons,
and provided the composer himself with the basics of piano playing. He dedicated many
piano, vocal and orchestral works to his mother, perceiving her as “a woman with the most
beautiful and best features” He tremendously respected and loved her, as evidenced by his
letters and also his personal reflections. This subtle and poetically coloured musical still life
is a reminder of the child’s world to which the composer returned even later in the piano



aquarelles of a cycle of 15 compositions called What the Children Told Me.

In 1973, besides Epitaph, The Tune for the Bratislava Music Festival, The Tune for World
Figure Skating Championships in Bratislava, Piano Variations on a Slovak Folksong, Cikker
composed for Darina La$¢iakova Ten Lullabies for Alto and Chamber Orchestra to the
words of folk poetry. These tender miniatures with two or three exceptions retain the com-
pound metre and tonality with a ® in the key signature characteristic of known berceuses
in the history of music (Brahms, Chopin and Liszt, among others). Cikker plays with the
lyrics, instrumentation and motifs (returning to the motif of third and fifth lullabies in the
seventh and ninth, but with different instrumentation), with the closing tenth lullaby in
the minor dominant (F sharp minor). The whole cycle reflects the composer’s childhood,
in which the love of his father is replaced only by his mother’s arms (Jan Cikker’s father
having died in the First World War when the composer was just 4), and Cikker’s wonderful
relationship with children, which he never had himself. In 1975, the Mladé letd publishing
house issued lyrics of lullabies illustrated by Alojz Klima under the title of BeliZe mi, beli
(Sleep for me, keep sleeping). The book was published together with a record (in cooperation
with Opus) of lullabies performed by Darina Las¢iakova and the Czechoslovakia Sympho-

ny Orchestra, conducted by Ondrej Lendrd.

In the realm of folk songs and dance, Jan Cikker felt the strength and appeal offered by the
opportunities for creative dialogue. He wrote many folk songs and dances for male and
mixed choirs, yet the inspirational thread of folk songs still runs through all of Cikker’s
work, whether they involve compositions for piano, orchestral and vocal works, or opera.
Fettered and again denounced like the melodic and rhythmic element in Cikker’s musical
statement, it underscores and highlights both the standard and unrepeatable, while at the
same time involuntarily developing unseen and transforming evolutionarily, based on the
nature of the musical body. Dupdk opus 31, No 1 was composed by Cikker over nine days




in 1950, where he works with the tunes from several different folk melodies. The composi-
tion has become an integral part of the repertoire of the Slovak Folk Art Ensemble (SLUK),
which has featured it since its premiére in 1950 at most of their performances both locally
and abroad, and in addition to Memories is one of his most played compositions. His own
concert experiences inspired him to arrange it for piano duet, as he had intensely partici-
pated since his childhood in the music scene of his native Bystrica playing four-hand piano
with his mother. Opus 31 is complemented still by a further two pieces of folk art ensem-
bles: No. 2 - A Bird Takes Wing and No. 3 - Meadow Songs and Dances.

When the composer called his work Homeland, he also made it a declaration. The String
Quartet No. 3 (one-piece) was produced in 1986, two months after Cikker had completed
his ninth opera. Its name suggests a reflection of his own life, entrusted this time to a string
quartet. The beauty of his homeland, as the composer perceives it, is reflected in many of
his works. The string quartet piece Homeland is an intimate and skilled poetic statement
with a great, culminating peak. Within it returns to the inspirational source of the past,
to the spring of Slovak melodies. The work was dedicated by the composer to his wife
Katarina. It was also performed by the Philharmonic Quartet on 28 December 1989, at the
composer’s funeral in the Slovak Philharmonic Concert Hall. It is currently making its way
into the repertoires of successful quartets outside Slovakia, too.

,»In this composition I rescued the youth in my heart from life; perceive it with the same
child's sincere and pure joy as I feel when I composed it,” the 31-year old composer wrote in
the score of Concertino for Piano and Orchestra, outlining his frame of mind concerning
the circumstances of the war underway when he produced it. The composer’s 20th opus
can be considered the first representative work of Slovak piano literature and, more than 72
years ago, its existence complemented the programmed structure of contemporary evening
concerts of Slovak music. Cikker perceives the piano here not just as a concert instrument,

but also as a part of the orchestral device, as seen from the work’s structural scheme, ro-
tating the theme. Jan Cikker dedicated the composition to pianist Rudolf Macudzinsky,
indicating his desire in regard to how the work should be premiered. The concertino was
played by Macudzinsky on the stages of many major European cities and the joint recor-
ding for Supraphon in 1953, conducted by the composer himself, allowed this impressive
composition to break through to the broader listening public. After its premiére at the
Bratislava National Theatre on 13 October 1942, conducted by Josef Vincourek with the
theatre orchestra, it was subsequently performed in Berlin and Zagreb. Publishing rights to
the work were acquired by Simrock in Leipzig. But only a few copies were available for sale
from the first edition of the piano solo part, edited by the composer and with the German-
Slovak text, as the entire shipment was burnt in the bombing of Leipzig. The concertino
was heard, among other places, in a matinee orchestral concert of the Vienna Symphony
Orchestra, conducted by Anton Konrath, at a sold-out performance at the Vienna Konzert-
haus, as well as in the largest cities of European Russia: in the great hall of the Leningrad
Philharmonic (now St. Petersburg) and in Kiev, Riga and Moscow. Having the solo part
staged by Ivan Palovi¢ refreshed the interpretive approach to the work, bringing nume-
rous concert triumphs to the composition. At present, his daughter Jordana Palovi¢ova has
taken over his brilliant interpretation.

Irena Michalicova



Slovak mezzo soprano Marta Benackova studied piano at the Conservatory in the Aca-
demy of Performing Arts in Bratislava and continued to study singing. Her concert re-
pertoire includes symphonies, oratorios and vocal works from Baroque to the present. In
cooperation with the Czech Philharmonic, Prague Radio Symphony Orchestra, Slovak
Philharmonic and other major orchestras, she has devoted herself mainly to concert sin-
ging. She regularly performs on the stages of major opera houses, where she has established
herself in several leading roles. Her discography includes over 20 titles. In addition to her
artistic work, Marta Benackova also teaches at the Bratislava Conservatory and the Janacek
Academy of Music and Performing Arts in Brno.

Jordana Palovicova studied at the Academy of Performing Arts in Bratislava, the Royal
College of Music in London and the Liibeck Academy of Music in Germany. Her par-
ticipation on international master classes included working with L. Berman, G. Sandor,
E. Indji¢, J. Wijn, A. Bertoncelji and others. She currently teaches piano at the Academy
of Performing Arts in Bratislava. She has won many awards in national and internatio-
nal competitions (Talent of the Year, Virtuosi per musica di pianoforte, Johann Nepomuk
Hummel International Piano Competition, Concertino Praga Competition, Chappell Gold
Medal Competition and Anglo-Czechoslovak Trust London Music Competition). She had
recorded with MUSICA, Music Fund of Slovakia, Music Centre Slovakia, Slovak Radio,
Slovak Television, Czech Radio, Czech Television and Norddeutscher Rundfunk. For the
100th anniversary of composer Jan Cikker’s birth in 2011, she recorded a CD of his solo
works for piano, which is currently issued under the title of Piano Music by London’s
Toccata Classics. Both as a soloist and chamber musician, she has performed at many
festivals both at home and abroad (Czech Republic, Poland, Spain, United Kingdom and
others). She has performed as a soloist with leading Slovak and foreign orchestras.

Ida Cernecka is one of the major figures in Slovak performing arts. From an early age
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her solo performances have captivated audiences with fantastic tone quality and an
in-depth musician’s instinct. She has won the Smetana International Piano Competition
held in Hradec Kralové, holds a diploma from the International Bach Competition in
Leipzig and the Ferruccio Busoni International Piano Competition in Bolzano, Italy. She
studied at the Academy of Performing Arts in Bratislava and the Pyotr Ilyich Tchaikovsky
Conservatory in Moscow. She has performed at concert halls both in Europe and over-
seas, and recorded for OPUS, MUSICA, NAXOS and for Danish and German radio. Her
excellent interpretation of Slovak compositions won her the Frico Kafenda Prize and the
Jan Cikker Prize. In addition to her heavy concert schedule, she teaches at the Academy of
Performing Arts in Bratislava.

FrantiSek Pergler is one of the leading personalities in Slovak piano art. He studied at the
Academy of Performing Arts in Bratislava and has successfully participated in internatio-
nal piano competitions such as the Johann Nepomuk Hummel Competition in Bratislava
and the Maria Canals International Music Competition in Barcelona. He has performed
on concert stages in many European countries. He is an associate professor of piano at
the Academy of Performing Arts in Bratislava, leads master classes and seminars both in
Slovakia and abroad and is involved in professional publications. Besides his solo activities,
he has also dedicated himself to chamber music. Together with Ida Cernecka, he formed
a piano duo and they have performed in a number of major concerts and recordings (The
Complete Slavonic Dances of Antonin Dvorak, French Four Hands Piano, Poetic Pictures
for Piano Duet, etc.). They are devoted to works of Slovak composers (J. Cikker, L. Kup-
kovi¢, 1. Zeljenka, J. Hatrik, D. Kardos, V. Bokes, T. Andrasovan, D. Lauko and others),
and some of their works have been premiered. They regularly perform on national and
international concert stages.

The Korngold Quartet are one of the leading young generation Czech quartets. They

formed at the Brno Conservatory, and continued at the Jand¢ek Academy of Music and
Performing Arts in Brno. The group graduated from the Vienna University of Music and
Performing Arts, where they worked with J. Meissl. The quartet have worked with pro-
minent chamber music personalities (H. Beyerle — Alban Berg Quartet, S. Devich - Bar-
tok Quartet, E. Epshtein — Aviv Quartet, A. Sykora - Janacek Quartet and others). The
group received a special award at a competition organised as part of the 2006 ACT Mu-
sical Festival London, 2nd place at the international Premio Citta’di Padova in 2009, the
Promotion Award from the International Summer Academy in 2010 and victories at the
2010 Leo$ Janacek International Competition, where the quartet were awarded for the best
interpretation of the work of Leo$ Janacek, and at the 2010 Bohuslav Martinu Foundation
Competition, where the quartet received the prize for the best interpretation of Bohuslav
Martinu’s work. The quartet has performed at many festivals both at home and abroad
(Prague Spring, Janacek Brno, Européische Wochen Passau, etc.) At the invitation of the
European Union of Music Competitions for Youth (EMCY), the group undertook a series
of tours titled “Stars of Tomorrow” in Germany and Austria. They have recorded for both
Czech Radio and Bayerischer Rundfunk.

The Slovak Chamber Orchestra was founded in 1960 as part of the Slovak Philharmonic,
with the renowned violinist Bohdan Warchal present at its birth. Under his direction, the
orchestra became the leading representative of Slovak performing art abroad. It has been
praised by music critics especially for the refinement of its phrasing and the soft, colourful
sound. The core of the orchestra’s repertoire is Baroque music, later incorporating 19th and
20th century music, including a number of premieres by Slovak and foreign composers.
The Slovak Chamber Orchestra has performed at major music festivals and played on pres-
tigious stages in Europe, North and South America, Australia and Asia. They have worked
with major performers and for Slovak and foreign record companies, producing more than



Slovensky komorny orchester « Slovak Chamber Orchestra

100 titles from different musical periods. After 40 years at the helm, Bohdan Warchal was
succeeded by Ewald Danel, who has been the artistic director of the orchestra since 2001.
Under his leadership, the repertoire’s core has gradually shifted toward Romanticism and
20th century music. Danel studied violin and conducting at the Ostrava Conservatory and
the Academy of Performing Arts in Bratislava. Since 1985 he has been concert master of
the Slovak Philharmonic, cooperating with them both as soloist and conductor. In 2008 he
became principal guest conductor of the Hiroshima Symphony Orchestra. He received the
Sebastian Prize in 2012 for his outstanding contribution to the legacy of Johann Sebastian
Bach’s work.

Conductor Oliver Dohnanyi studied violin, conducting and composition at the Bratislava
Conservatory, continuing in Prague at the Academy of Performing Arts and the Wiener
Musikakademie in Vienna. He has completed master classes taught by renowned con-
ductors (I. Markevich, A. Jansons, E. Ferarry), and was awarded the prestigious Respighi
Prize in Italy. In 1979, he was appointed permanent conductor of the Slovak Radio Sym-
phony Orchestra, where he worked for seven years. At Slovak Radio, he produced many
recordings that were made by Naxos, Marco Polo, Supraphon, Panton, Verga and Opus.
Dohnanyi became chief conductor in 1986 of the Slovak National Theatre Opera, while
at the same time working as conductor of the Slovak Philharmonic in Bratislava. He also
served as the chief conductor of the Prague National Theatre. In addition, he has conduc-
ted the English National Opera, is a long-time guest conductor at the North Opera and
the Northern Philharmonic Orchestra in Leeds, England, and since 1999 has conducted
at the Badisches Staatstheater in Karlsruhe. In 2000, he made his American début with
the Chicago Sinfonietta. For his recording of Memento Mori, a television opera created
by Slovak composer Juraj Filas, with the Prague Symphony Orchestra (FOK), Dohnanyi
received a special award at the Salzburg Television Festival in Austria. Starting in 2001, he
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has regularly worked with the Bavarian State Opera in Munich and in 2004 successfully
conducted Mozart’s Magic Flute at the famous Teatro Colén in Buenos Aires. He was also
artistic director at the National Moravian-Silesian Theatre in Ostrava. In 2006, he beca-
me chief conductor of the Slovak Radio Symphony Orchestra in Bratislava, permanent
guest conductor of the Zagreb Philharmonic and the Croatia Radio Symphony Orchestra
in Zagreb. Since 2007, he has been permanent guest conductor of the opera in Stuttgart,
Germany and in 2011 successfully became acquainted with New Zealand, becoming at the
same time the main guest conductor of the NBR New Zealand Opera. In his career he has
worked with many prominent orchestras.

Composer Jan Cikker significantly contributed to the formation of the Zilina State Cham-
ber Orchestra, establishing it in 1974 as the only “Mozart type” orchestra in Slovakia.
In 1977 they gained international recognition by becoming the festival orchestra for the
Salzburger Festspiele. Soon after, they received an invitation to the Prague Spring Interna-
tional Music Festival, followed by successful concerts at many festivals throughout Europe
and overseas, including performances at the world’s most prestigious halls. The orchestra
has performed nearly three thousand concerts at home and in 35 countries, including most
European countries, Tunisia, Turkey, Armenia, China, Japan, the USA, Canada and Bra-
zil. They have produced over 60 CDs featuring music from Baroque to modern music for
different recording companies. They have played nearly 300 Slovak compositions, half of
them premiéres. Slovak music has been heard 190 times in performances by the Slovak
Chamber Orchestra in concerts, among other places, in Canada, the USA and Japan, of
which Jan Cikker’s Memories has been featured 65 times.

Stétny komorny orchestra Zilina « Zilina State Chamber Orchestra



1 | Scherzo (1930)
Slovak Chamber Orchestra Bohdan Warchal

2 | Mummy Sings op. 27 (1948)
Frantisek Pergler

Ten Lullabies - folk poetry, for Alto and Chamber Orchestra (1973)
Marta Betiackovd & Slovak Chamber Orchestra Bohdan Warchal

3 | Sleep for me, keep sleeping
4 | Slumber on for me, slumber on
5 | Sleep soundly, gently sleep
6 | Fall asleep for me, fall asleep
7 | Hush, my baby hush
8 | Sleep for me, keep sleeping
9 | Sleep soundly, gently sleep
10 | Fall asleep for me, fall asleep
11 | Hush, my baby hush
12 | Slumber on for me, slumber on

13 | Dupék op. 31 No. 1 (1950)
Ida Cerneckd & Frantisek Pergler

14 | Homeland (1986)
Korngold Quartet

15 | Concertino for Piano and Orchestra op. 20 (1942)
Jordana Palovicové & Zilina State Chamber Orchestra, con. Oliver Dohndnyi
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